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* How can you use a state's film tax credits to fund your film? SEE PAGE 63.* You have an idea
you want to pitch to a production company; how do you safeguard your concept? SEE PAGE
77. * How can you fund your production with product placement? SEE PAGE 157.* How do you
get a script to popular Hollywood actors and deal with their agents? SEE PAGE 222. Find quick
answers to these and hundreds of other questions in this new edition of The Pocket Lawyer for
Filmmakers. This no-nonsense reference provides fast answers in plain English-no law degree
required! Arm yourself with the practical advice of author Thomas Crowell, a TV-producer-turned-
entertainment-lawyer.This new edition features:* New sections on product placement, film tax
credits and production incentive financing, Letters of Intent, and DIY distribution (four-walling,
YouTube, Download-to-own, Ebook Library.com, iTunes, and Netflix)* Updated case law* Even
more charts and graphics to help you find the information you need even more quickly.This book
is the next best thing to having an entertainment attorney on retainer!

"...provides a readable map through the world of legalese and contract negotiations for any
filmmaker interested in doing pretty much all his or her own producing legwork....It's an
excellent, potentially career-saving resource." - Back Stage"Filmmakers need to do what they
can to make sure that they cover all of their legal bases. The problem is that the task seems so
huge and overwhelming, that most of us don't even know where to start. This book does an
excellent job of breaking it down for you: what you can do, what you need to do, and what you
will need help doing." -Microfilmmaker Magazine"While reading the book may feel like doing
word problem after word problem, there's no denying you're smarter on Page 318 than you were
on Page 1. It's an excellent, potentially career-saving resource.” -Sam Thielman, Back Stage
Magazine --This text refers to an alternate kindle_edition edition.From the Back CoverFind quick
answers to hundreds of questions in The Pocket Lawyer for Film and Video. This no-nonsense
reference provides fast answers in plain English with no law degree required! It is designed to
help you reduce legal costs by providing the vital information you need to make informed
decisions on the legal aspects of your film, video, and TV productions.Actors get hurt, copyrights
are infringed, and contracts are broken. Big-budget producers have lawyers on retainer, but as
an independent filmmaker, you are left legally exposed. Arm yourself with the practical advice of
a TV-producer-turned-entertainment-lawyer.The format is carefully designed for quick reference,
so you get the answers you need, fast. Features include:*Clause Companion: explains the
meaning and impact of typical contract clauses, taking the headache out of reading
them*F.A.Q.s: instantly answers the most commonly asked legal questions*Warnings: alerts you
to critical areas and common mistakesAvoid common pitfalls, save money, avoid lawsuits, and
become empowered in your daily work. The next best thing to having an entertainment attorney



at your beck and call is having one in your pocket!Thomas A. Crowell counsels his clients in New
York and New Jersey on a wide range of entertainment law and intellectual property rights
issues. Prior to becoming an attorney, Mr. Crowell produced television news and children's
entertainment for over a decade.--This text refers to an alternate kindle_edition edition.About the
AuthorThomas A. Crowell, Esq., is a New York-based lawyer who counsels his clients on a wide
range of entertainment law and intellectual property rights issues, He graduated from the
Benjamin N. Cardozo School of Law, cum laude, and was awarded membership in the Order of
the Coifùthe national legal honors society. For over a decade prior to becoming an attorney, Mr.
Crowell produced television news and award-winning children's entertainment. He is a member
of the bars of NY, NJ, and the United States Supreme Court, For more information, please see
www.thomascrowell.com. --This text refers to an alternate kindle_edition edition.Read more
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231326, “like the old dictionaries. If you are already doing some form of video production, relax!
This is not about how to set up your shot. It's all about what you're planning, and how you intend
to get everything done BEFORE you even take your camera out of the bag. There is an edge
that's tabbed in black ink on the side, like the old dictionaries; the idea is that you will be able to
look at the back cover, and find your section, then open up in the right part of the
book.Something I thought was rather interesting about this title can be found on page 262. In the
grey box, he reminds the reader that while it's typical to have post production assigned a share
of the take for a film, that you need to watch out for those contracts that try to sneak in language
that assigns the copyright as well...essentially the post production house legally steals your
film.It's also not a boilerplate contract book. This actually breaks down what the elements of a
production company is; he goes into how to write language that actually protects the "idea", and
the film, so that along the way it can't be wrested from you at distribution.Another example is on
page 92, he goes into the bullet points of Ownership Rights, and asks who is responsible for
what part, and in turn-what part does that person own of the finished product you produce.
There is also an explanation of why it's so critically important on the larger projects to invest your
time, and create a production company to lock it all down.It's in plain English, and for those with
legal exposure or training, you'll be happy to know that where needed, he cites why explicitly,
and references the chapter and verse.So rather than a cookie cutter one size fits all approach,
you actually learn what you need to choose what's important to your project, and set things up
from the start to keep things aligned with your vision, and establish relationships that are all
focused on the bringing of the idea to the screen-without making you feel like you've just sold
yourself down the river.”

catch22, “really great book on film law. This is a very comprehensive book on film law. It covers
literally everything you need to know about forming the business, hiring, distributing and
marketing, etc. I am learning loads of things and taking vigorous notes. Will keep me from
searching the internet high and low to find some things out. Highly recommend”

Rez, “Great for location shooting and all legal aspects of filmmaking.. Absolutely great outline of
all legal aspects of filmmaking. The book essentially boils down to the lesson: Get a
professional. When attempting to navigate the legal matters of copyright, funding a movie,
forming a production company, or anything, the book comprehensively illustrates the details if
you'd like to do so yourself, but stressed the importance of getting an actual lawyer (and where
to find them) to help you perform these actions.It also does well in being a legal reference for
your permissions on location shooting.”

Feo Amante, “Most Informative I've Found on the Subject. Informative? Absolutely. Is it the best
information? The only way to know for sure is to put it to the test, which I'm actively doing



now.Updates as my movie making career progresses.”

Brittany Zwier, “A Must Read for Independent Filmmakers. A great read! I've learned a lot about
contracting and entertainment law without feeling bogged down by legalese. The book is written
in a way that's easy to digest a lot of important (and specific) information and the examples often
make me chuckle. I've been recommending it to everyone.”

T. Ross, “Great collection of information!. If you are going to produce a film, this book is the best
way to start. I met the author of this book along with others who helped him write this at New
York Comic Con, where he was announcing his new book, The Pocket Lawyer's Guide for
Comics (coming in April, which I will be purchasing). All of the questions one would need to ask
are answered expertly and simply in this book. I highly recommend this for any aspiring artist!!!”

Michael Roth, “Practical, complete and informative. While not a lawyer, I have been through the
legal process before when it comes to intellectual property. So when I read this book, it made
me wish I had picked it up years ago -- it would have saved me from a lot of mistakes I made the
first time around. Pocket Lawyer can be used as a reference when any legal questions come up,
but it is written in an easy-going style so I was able to read it cover to cover, and picked up a lot
of information that I might never have even thought to look up. I recommend every filmmaker
read this book BEFORE they start their next film (or as soon as possible) to avoid a lot of
headaches later down the road.”

Ben, “Awesome!. I have been independently studying entertainment law, especially contracts,
and find this book to coincide well with what I have been learning. I feel this book will save me a
lot of time as I move forward with making my own films and am so glad I found it! If you are
looking for a book of contracts, this is not the book for you; however, if you want help
understanding contracts and various legal aspects pertaining to filmmaking, this is the best book
I have come across!”

Edward Grabczewski, “Superb book. This book is top-rated on the Amazon US web site and I
can see now why. The author takes the approach of highlighting "deal points" - the main
negotiating points you should look out for when handling a legal situation. Yes, this book covers
US law, nevertheless it is extremely useful even in the UK. For a start, if you're a producer then
you should be aware of US law anyway since they will probably become a significant customer.
Secondly, many of the points mentioned in the book are generic enough to cover each area in a
way that is sufficiently useful even in the UK. The bottom-line is that this book helps the producer
appreciate the important legal and deal points whilst at the same time having a lawyer to hand to
cover the detailed groundwork and write-up the contract. So read this book as soon as you can.
It's VERY clearly laid out and referenced and uses simple enough language to make it an easy
read. The book purposely has no legal forms; as the author warns, these should be tailored for



each individual deal by your lawyer. Keep in mind that these types of books don't cover every
aspect of the law that a lawyer would be aware of and that the law changes rapidly, making any
book out of date by the time it is published.”

Marko P. Joensuu, “Indispensable. This book is packed with hard-to-find information and it's
indispensable for any independent filmmaker. It saves you a lot of money, and helps you to
budget and pre-negotiate contracts. You'll probably still need a good entertainment lawyer to
finalize your contracts but this should help you save at least 80% of lawyers' fees.”

The book by Thomas A. Crowell has a rating of  5 out of 4.6. 140 people have provided feedback.
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